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Upcoming events: 

Dec  6 & 7  7PM 

“Koliada & Music from 

the Carpathians”  at 

Ukrainian Museum, NY 

Dec 8  at   

UECC Philadelphia 

 

Dec  19, 20 & 22 

Opera GAZ  

at La MaMa in NY 

 

Dec 21 Winter Show  

at  La MaMa in NY 

Number 82 Yara arts group 

Newsletter 

WHAT IS YOUR FAVORITE SHOW? 

1990-1991 Light from the East/ 

1992 Explosions on Chornobyl 

1993 Blind Sight blind poet  Yeroshenko 

1994 Yara’s Forest Song  
with Lviv Kurbas Theatre  
1995 Waterfall/Reflections 
 with Nina Matvienko 

1996-1997 Virtual Souls 
with Buryat artists 

1998-1999 Flight of the White Bird 

2000 Circle with Gogol Bordello &  
Buryat artists 

2000 Song Tree with Gogol Bordello & 
Mariana Sadovska 

2001 Obo: Our Shamanism 

2002 Howling 

2002 Kupala  

2003 Swan on a poem by Oleh Lysheha  

go to   page  2  page  3  page 4 Yara Home 

2004 The Warrior’s Sister Buryat epic 

2005 Koliada: Twelve Dishes  

2006 Sundown on Japan’s first photographer 

2007 Janyl – Kyrgyz epic 

2008 After the Rain on Japanese story 

2008 Still the River Flows with Koliadnyky 

2009 Er Toshtuk – Kyrgyz epic 

2010 Scythian Stones with Nina Matvienko & 
Kyrgyz artist 

2010 Winter Sun – with Koliadnyky 

2011 Raven, Oleh Lysha poetry 

2012 Dream Bridge, Oleh Lysheha poetry 

2013 Fire, Water, Night our take on  

Lesia Ukrainka’s Forest Song 

2013-14 Underground Dreams – Donetsk  

2014 Winter Light – Koliada & Maidan 

2014 Capt John smith Goes to Ukraine 

2015 Hitting Bedrock War in Donetsk 

2016 Dark Night, Bright Stars Shevchenko & 
Ira Aldridge 

2017 1917-2017: Tychyna, Zhadan & the 
Dogs 

2018 Following the Milky Way  
Swedish village in Ukraine 

Now working on Opera GAZ 

and a new show with the Koliadnyky! 

Yara to turn 30! 

http://www.brama.com/yara/


Above: book cover of 

Serhiy Zhadan’s poetry 

book we translated   

Below: Serhiy Zhadan 

signing books at New York 

Public Library 
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lators have captured the 
power of Zhadan’s short, 
clear lines, of his subtle 
internal rhymes, allitera-
tion, and meter…What 
makes Zhadan unique in 
Eastern Europe is his abil-
ity to empathize across 
ideological lines without 
compromising his ideals. 
The United States needs a 
Zhadan as much as 
Ukraine does. 

Amelia Glaser, Los Ange-
les Review of Books, May 
11, 2019 

 

This collection of Ukrain-
ian writer Serhiy 
Zhadan’s poems will like-
ly cement his reputation 
as the unflinching witness 
to the turbulent social and 
political travails of his 
nation. With an acerbic 
tone that will seem famil-
iar to admirers of Franz 
Wright or Charles Bu-
kowski, Zhadan’s no-
nonsense verses are sure 
to strike more than a few 
nerves as readers move 
through this collection.  

World Literature Today, 
summer 2019  

 

Serhiy Zhadan’s book of 
selected poems translated 
by Virlana Tkacz and 
Wanda Phipps begins in 
the small worlds inhabited 
by individual characters 
and grows to encompass a 
greater world... Stunning 
translations that don’t 
read like translations, but 
read as English-language 
poems. This is an appro-
priate collection for our 
time, examining the ongo-
ing war in Ukraine and 
migration, and their ef-
fects on human emotions.
…. When we read this 

book of poetry we are letting 
ourselves be part of history 
being formed.  

Olena Jennings, Ukrainian 
Weekly March 29, 2019 
 

Undergirding Zhadan’s poet-
ry is a humanitarian desire to 
improve the physical, cultural 
and spiritual conditions in 
which Ukrainian people live 
today and tomorrow… 
Zhadan’s poems reveal the 
heart and soul of places for-
gotten, hidden, and unseen, so 
that we may also witness and 
understand and remember. 

Kristina Lucenko, Our Life, 
July 2019 

SLAP !   
 
Yara is also working on a 
new theatre piece with Bob 
Holman, Susan Hwang and 
Julian Kytasty, directed by 
Virlana Tkacz.. It’s called  
Slap! David Burliuk is 
slapped by a Scythian Ice 
Princess. Futurism, Mayakov-
sky and Khlebnikov are the 
obvious result.  

This June Yara showed a 
workshop production at La 
MaMa, the Ukrainian Muse-
um and the Bowery Poetry 
Club..   

   “What We Live For, What 
We Die For: Selected Po-
ems” by Serhiy Zhadan. 
Translated by Virlana 
Tkacz and Wanda Phipps. 
Yale University Press, 2019. 

 

“Masterfully translated from 
the Ukrainian by Virlana 
Tkacz and Wanda Phipps 
[What We Live For. What We 
Die For selects]  from collec-
tions published between 2001 
and 2015… The ongoing war 
in the province of his birth – 
Luhansk, in eastern Ukraine – 
has clearly intensified Serhiy 
Zhadan’s poetry to a pitch that 
matches that of other writers 
who worked under siege con-
ditions: Mahmoud Darwish, 
Bertolt Brecht, César Vallejo. 
Read backwards the volume 
offers a kind of index to the 
evolution of a word-class po-
et.” 

Askold Melnychuk, Times 
Literary Supplement, April 
26, 2019. 

I heartily recommend this 
collection of Serhiy Zhadan’s 
poems, just out in Virlana 
Tkacz and Wanda Phipps’s 
thoughtful English transla-
tion… At a precarious time in 
international politics, poetry 
has become a vehicle for un-
derstanding, and communi-
cating, the complexity of cur-
rent events. Translators, no 
less than these poets them-
selves, facilitate this vital act 
of communication. Tkacz, a 
translator and theater director, 
and Phipps, an American poet, 
have been collaboratively 
translating Zhadan — the un-
official poet laureate of east-
ern Ukraine — for well over a 
decade, rendering his hard-
hitting poetic images in elo-
quent, spare English lines.    
With this volume, Tkacz and 
Phipps will whet Anglophone 
readers’ appetites for 
Zhadan’s poetic engagement 
with a dangerous, polarized, 
uncertain world… The trans-
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Zhadan’s  Poetry Book in our translation —  press 

http://www.brama.com/yara/


Above: Bob Holman & 

Susan Hwang in Slap! 

Photo by Pavlo Terekhov 

 Below: scene from GAZ . 

Photo Valeriya Landar 

“Yara & Nova Opera’s  GAZ  - a hit  in Kyiv, coming to La MaMa 
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mask, insane and confused, 
declaring that cacophony 
has changed music. Harmo-
ny is Destroyed, just like 
God Is Dead, and Humanity 
is Dead. Walking out of the 
theatre I heard one young 
man say “it’s totally logi-
cal.” I’m not sure what he 
meant, but I agree.” Tama-
ra Hudorova in Kyiv Daily 
6/20/19 

“GAZ - is an exciting story 
about humans and technolo-
gy. I think what is most 
important in GAZ is the 
palpable and constant pres-
ence of the great explosion, 
which drives this perfor-
mance. Any person living in 
2019 finds themselves in its 
epicenter. Technological, 
economic, social, and politi-
cal crisis rage – authoritari-
an regimes, mechanized life 
surround us -- all this is in 
GAZ.  

   And then there is the fina-
le, the performers destroy 
the piano – a real rock-
event you can’t even see at 
rock concerts these days. 
This is honest – it’s from 
the heart.” Karabas-live – 
Ihor Panasov   

“Virlana Tkacz’s produc-
tion of GAZ conveys the 
spirit of the avant-garde of 
the early 20th century, but it 
is an absolutely new, origi-
nal work. Tkacz places 
movement at the forefront 
of the performance. The 
spinning singers chanted 
“Gaz,” the “noise” of their 
hammers against the metal 
pipes, the eccentric rhythm 
of the instruments, the fiery 
yellow flares (lights by 
Maria Volkova) and the 
rhythm of the great throb-
bing circles of light -- all 
are about one thing: the 
pulse in the hearts of work-
ers today, the great grand-
children of Kurbas’s work-
ers. The collective led by 
conductor Roman Grygoriv 

“I had 3 reactions to Opera 
GAZ: - GAZ was an exorcism 
to drive the demon of socialist 
realism out of Ukrainian cul-
ture - It brought together times 
severed apart by the Soviet 
Secret Police - It was a warn-
ing -- people must not to turn 
into zombies or disembodied 
angels blowing their trumpets 
into the void. Machines must 
not rule people and people 
must not become machines.” 
Irina Shtohrin, Radio Svo-
boda, June 11, 2019 

“Futurism, expressionism and 
techno-punk come together in 
this post-apocalyptic opera. 
Subtitled an anti-utopia, it 
refers us to Frankenstein, Ha-
sek, Zamyatin, the film 
“Metropolis” and other pro-
jects to create “a new man,” 
so popular in the 1920s. Here 
we have technologists gener-
ating new people-workers, a 
composer-creator of music 
showing them how to listen to 
music and recreate it and a 
conductor, who models and 
rehearses the new people, 
teaching them how to create 
mechanical music (the sym-
phony of factories, of metal 
pipes and hammers.) Of 
course, the robots learn to 
imitate all culture/music. The 
attempt to create a new world 
violates the laws of nature, 
harmony turns into cacopho-
ny, GAZ explodes. The world 
is knocked off its rhythm, the 
human dies, and we have the 
birth of totalitarian people. 
The conductor can train them 
how to march in columns, 
direct them to be all as one, so 
totalitarian people come into 
being.. They only need to hear 
the rhythm, and will mechani-
cally reproduce it.  

     The end of civilization, 
people and culture? Three 
angels of the Apocalypse pro-
claim the end of the world. 
The artist-creator – really a 
“deus ex machina” – appears 
at the final moment in a gas-

surrounds its sacred altar – 
the prepared piano and 
starts to turn into robots… 

    The finale explodes. An 
emotionally heightened 
pitch is reached, the work-
ers destroy the root of all 
their problems – the piano. 
This was a real happening 
for Ukrainian theatre, the 
auditorium up in arms, total 
chaos on stage.  

    Three women in white 
with long horns -- like three 
angels in a baroque painting 
– were left on stage alone. 
Can we control ourselves? 
Will others explode? What 
else can explode?” Yulia 
Shkromyda, Meloport, 
June 27, 2019 

"On stage the vocalists are 
in work clothes. The set is a 
factory. The artists sing in a 
dream state, their move-
ments are halting. That is 
how opera GAZ, inspired 
by Les Kurbas’s show, 
starts in the production by 
Virlana Tkacz with Nova 
Opera. Downstage the com-
poser Ilia Razumeiko is a 
puppet master directing the 
workers with the help of a 
prepared piano. 

   The voices shift from 
whispers to hysteria, en-
chanting us with a relentless 
mechanical rhythm. The 
actors mercilessly bang 
their hammers on the metal 
pipes.  All at once the music 
changes, the range of 
sounds grows - the actor's 
movements quicken, they 
break out of their confine-
ment and they destroy the 
piano, the “tyrant” that 
lords over them. Upstage 
the drums detonate. Lights 
pour down like at a rock 
concert. In a word, it’s like 
nothing else in classical 
opera in Ukraine today. The 
show ended with wild ap-
plause.” Anastasia Platano-
va Focus, June 29, 2019 

http://www.brama.com/yara/


Kurbas: New Worlds 
The catalog is coming! Order this spectacular book documenting our exhibition at 

the Art Arsenal in Kyiv, which focuses on that Les Kurbas did as a theatre director. 
Yara’s Virlana Tkacz co-curated the exhibition with Tetiana Rudenko from the Mu-

seum of Theatre Music and Cinema and artist Waldemart Klyuzko. Over 20,000 
people visited the exhibition  which ran from October to December 2018.  

The catalog, also entitled  Kurbas: New Worlds. is bilingual (English –Ukrainian), 
with over 350 full color pages. Send me an email at yara.arts.group@gmail.com, if 
you are interested. The price will be reasonable, but it will have to mailed to you 

from Ukraine and the postage will be what it costs to mail a big book from Ukraine.  

Gallery in Kyiv, Ukraine. 
August 25 she will be at the 
Ukrainian Cultural Center in 
LA. 
   Jeremy Tardy, who was 
in Yara’s Fire Water Night 
and Dark Night, Bright 
Stars, can be seen as Rashid 
Bakr on Netflix’s “Dear 
White People,” which was 
just renewed for a third sea-
son. 
  Yaryna Turyanska ap-
peared in Yara’s Song Tree, 
almost 20 years ago. Shortly 
after she married and moved 
to Paris. Now known as 
Oleksandra Maillet, she is in 
Nova Opera’s award-
winning opera IYOV and in 
Nova Opera’s co-production 
with Yara of Opera GAZ, 
which premiered in Kyiv 
and will play in Vienna in 
September and at La Mama 
in December. 

Opera GAZ, was created by 
the artists of Yara Arts 
Group and Nova Opera.  It 
was developed as a perfor-
mance inspired by Les Kur-
bas’s  1923 production of 
the play Gas and was origi-
nally part of the  Kurbas: 
New Worlds Exhibition at 
the Art Arsenal in Kyiv in 
November, It premiered as a 
full opera in Kyiv this June 
at the Franko National Thea-
tre and will perform at the 
Music Theatre Festival in 
Vienna September 17. For 
tickets see link on 
www.yaraartsgroup.net 

Extracurricular Activities 

306 East 11th Street #3B 

New York, NY 10003 

 

212-475-6474 

yara.arts.group@gmail.com 

 

Check out Yara’s newly 

launched website — 

www.yaraartsgroup.net    
 

Yara Arts Group 
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many this past week and is set 
to premier in North America 
in the fall of this year.   
   Dzvinia Orlovsky, a poet 
who read at several Yara 
events, had her new book, Bad 
Harvest, make the MASS Book 
Awards “Must Read” list. Con-
gratulations!  
   Wanda Phipps, Yara’s 
dramaturg, has her book  Break-
up Sonnets discussed in the 
scholar study “The African 
American Sonnet: A Literary 
History by Timo Muller. The 
book which is part of 
the Margaret Walker Alexander 
Series in African American 
Studies, traces this forgotten 
tradition from the nineteenth 
century to the present. Timo 
Müller uses sonnets to open up 
fresh perspectives on African 
American literary history. 
 Müller examines the inventive 
strategies African American 
poets devised to occupy and 
reshape a form overwhelmingly 
associated with Europe. In the 
tightly circumscribed space of 
sonnets, these poets mounted 
evocative challenges to the 
discursive and material bounda-
ries they confronted.  
   Ola Rondiak, who worked 
on the workshop of Yara’s first 
show A Light From the East, 
has become a popular painter in 
Ukraine and US. In June her 
paintings were show at the 
Shevchenko Museum in Kaniv . 
She used one of our transla-
tions—Shevchenko’s “Letter to 
My Countrymen” as part of a 
sculpture. In May our transla-
tion of “It’s All the Same to 
Me” – was a part of her 
motanka sculpture at the RA 

   André De Shields, who 
read Taras Shevchenko’s 
“Letter to My Countrymen” 
at a Yara event, about Ira 
Aldridge, won a TONY 
Award as best featured ac-
tor in a musical for his per-
formance in Hadestown.  
   Zabryna Guevara who was 
in Yara’s Virtual Souls, 
Kupala and Song Tree, was 
recently featured in Jordan 
Peele’s reboot of the Twilight 
Zone series, playing Anna 
Fuertes in May’s “Point of 
Origin” episode.   
   Chris Ignacio, who ap-
peared in Yara’s Dream 
Bridge, Hitting Bedrock and 
1917-2017: Tychyna Zhadan 
& the Dogs , writes; “I have 
been self-producing a song-
writing workshop for young 
people of color, entitled “Co-
written.” I’m also hard at 
work researching and docu-
menting the story of my im-
migrant mother, about how 
she came to identify as an 
American. This story will 
eventually be a musical con-
cert. I continue to work and 
perform at La Mama, and 
teach theater and puppetry 
through the school year.” 

   Maksym Lozynskyj, who 
appeared in Yara’s Zhadan 
events and  Winter Light,  
recently starred in the film 
Hutsulka Ksenia  which is 
now playing in theaters in 
Japan where the director, 
Alena Demyanenko, was 
also awarded the Grand Prix 
for the film. Hutsulka Ksenia 
also made its debut in Ger-

Below: Andre de Shields, 
reading Taras Shevchenko’s 
“Letter to My Countrymen” 

at Yara’s event about Ira 
Aldridge. Photo by Pavlo 

Terekhov 

Opera GAZ 
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